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Light Enough to Share

[ have written much about the importance of sharing our light
throughout the world. As we do so, people’s lives are blessed
with warmth and a feeling of joy. They desire to feel more of

that warmth and joy and so seek to experience more of the light.
They can also be inspired to begin sharing the light that is
within them. As important as sharing our light is, we must

constantly look for ways to replenish our own light through the

light of others.

On the pages of this issue of our Journal, we continue to
celebrate the light shared by students, faculty, and emeritus
faculty. We also celebrate the light shared with us by visiting
artists, pedagogues, and other performers. Through their light,
ours are made stronger and brighter.

This, then, is another important and simple truth to understand
and remember as we work to lift and help others around us:

As we each share light, we will frequently need to rely on the
light of others to rekindle our own. Thus, we cannot do it all by
ourselves. We need others and they need us.



"Just as one candle lights another and can light thousands of
other candles, so one heart illuminates another heart and can
illuminate thousands of other hearts.”

— Leo Tolstoy

As we let our light shine, we unconsciously give other people
permission to do the same.”
— Marianne Williamson

Enjoy the light that is shared with you. Then freely share your
light with others. Remember, there is light enough to share!

Dr. Mark Ammons
Assistant Director
Brigham Young University School of Music

Journal Editors:
Arielle Cline, Kate Parrish, and Sarah Griftin




OUR MISSION
STATEMENT

"The BYU School of Music seeks truth in great
music. We strive to lead in the composition,
performance, teaching, and understanding of

music and to serve the university, The Church

of Jesus Christ of Latter-day Saints, and the
world through this divine gift.

BYU
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BYU YOUNG ARTISTS
VOICE COMPETITION

had January 10, 12 & 14

Classical voice students competed
for the coveted Singer of the Year
award in the annual Young Artists
of Voice competition.

CARILLONS
January 11

Alexander Woods, violin, and Rex
Woods, piano, recently performed
a new work by BYU faculty
composer Neil Thornock:
Carillons. The composition was the
centerpiece of the recital.
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MIRANDA WILSON

February 1

Miranda Wilson joined Prof.
Michelle Kesler for a recital of
cello duos, ranging from the
Baroque period through today.
Wilson is a cello professor at the
University of Idaho Lionel
Hampton School of Music.

Image via University of Idaho

BOB MCDONALD
ARTIST RESIDENCY

February 2-4

Juilliard and Curtis Institute
faculty member Robert McDonald
visited the SoM piano division. He
mentored students in

masterclasses and private
lessons. He also gave a recital, featuring works from Beethoven,

Debussy, and others. On February 9, he gave a virtual Oscarson
Lecture. You can read more about Robert’s career, BYU visit, and
lecture on page 11-15.

Image via musicacademy.org
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GUEST ARTIST MADELINE
ADKINS & JASON HARDINK

February 8

Madeline Adkins (the
concertmaster of the Utah
Symphony) and Jason Hardink
(principal keyboardist at the
Utah Symphony) performed in a
combined recital, featuring
works by Amanda Rotgen-maier
and Saint-Saens.

GUEST ARTIST
PAMELA Z

February 9

Pamela Z is a composer,
performer and media artist who
is best known for her solo works
for voice with electronic
processing. She performed a
variety of contemporary

Image via atlanticcenterforthearts.org electronic music.
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BEETHOVEN
SYMPHONY

NO. 9

2 ! | February 10

[l ‘ .xB 8 TheBYU Philharmonic combined
e S il with BYU Singers, Concert Choir,
Men’s Chorus, and Women’s
Chorus performed Beethoven’s
Ninth Symphony at the Salt Lake
Tabernacle. The concert featured soloists Jennifer Youngs,
Diane Reich, Isaac Hurtado, and Shea Owens, and was
conducted by Kory Katseanas.

UTAH CROSSTALK
February 11

The BYU Group for Computer

" Music (G4CM) collaborated with
iy several students from the BYU

© | Department of Art to perform
electronic works written by
composers from BYU and the

University of Utah. Their performance facilitates collaboration
between the two universities.
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GUEST ARTIST
CAN-AM TRIO
F ebruary 24

The CAN-AM trio specializes in
commissioning new works for
oboe trios. The group is made up

_ : of Sarah Hamilton (professor at
the State University of New York at Fredonia), Anna Mattix
(professor at Buffalo State University and member of the Buffalo
Philharmonic), and BYU’s own Geralyn Giovanetti (professor of
oboe). Three of the four works performed in the recital were
written specifically for the group and funded by a grant from the
Canada Council for the arts.

Image via suunew.net
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https://suunews.net/2022/04/04/guest-musicians-can-am-trio-to-perform-at-suu/?utm_source=rss&utm_medium=rss&utm_campaign=guest-musicians-can-am-trio-to-perform-at-suu

WOULD YOU LIKE TO BE
FEATUREDY?

DO YOU KNOW SOMEONE
WHO SHOULD BE
FEATURED?

EMAIL US AT
MUSICEVENTS@BYU.EDU
SO WE CAN HELP YOUR
LIGHT SHINE/!
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The Juilliard School and The Curtis Institute of Music are two of the
most prestigious musical institutions in the world. These schools have
earned their renown not only because of the talented students that
study there, but also because of the world-class musicians who teach
there. Robert McDonald, Juilliard and Curtis faculty member, is no
exception. Bob has toured around the world as a soloist and chamber
musician, playing with major orchestras, chamber groups, and
distinguished instrumentalists. In recent years, Bob has spent more of
his time teaching, and now is almost completely occupied with his
two full-time positions.




The BYU School of Music welcomed
Mr. McDonald in February as a guest
artist. During his visit, Bob taught
private lessons, mentored students in
masterclass, and gave a solo recital.

While at BYU, Bob taught private
lessons and mentored students in an
observed masterclass. Jacie Glenn
(BM, Senior) worked with Mr.
McDonald on a Haydn Sonata, and
noted how he approached every
musical idea with purpose: “I'm
inspired ... to apply his advice to find
meaning in every musical gesture.”
Many students commented on Bob’s
kindness and sincerity. Dr. Stephen
Beus, current piano faculty member,
studied with Bob McDonald during
his years at Juilliard, and noted that
“It was clear how devoted [Bob] was
to his students.” Bob exhibited this
devotion by insisting that his
students build upon their natural
sense of music to achieve a higher
standard of playing. “Studying with
Bob McDonald was one of the great
privileges of my musical life,” said Dr.
Beus.

12



Bob’s love for piano drove him
towards teaching, but he also
understood that teaching would be
restlessness can an endlessly challenging career. In
his early thirties, Bob began his
career as a piano teacher at the
towards their goal North Carolina School for the Arts. In

for their entire life." our interview, he recalled a snowy
December afternoon when he sat
reflecting on his experiences as a
new teacher. He remembered thinking, “I knew that | cared deeply about
teaching, but | also knew so little as to what it was really all about.” He
described a “restlessness” that continually pushed him to become an effective
pedagogue, constructively questioning his techniques and always striving to
be a compelling and accessible teacher. “A sense of inner restlessness,” he
said, “can guide a person towards their goal for their entire life.”

"A sense of inner

guide a person

In his many years of teaching, Bob observed that the undergraduate years, and
even graduate years, are a tumultuous time of life for students—some doubt
their ability, motivation, and goals: “Itis such a varied process for each
person,” he said, “Some people never question where they’re headed, but
others will have moments of great doubt.” Bob noted that these doubts are
often part of a person’s musical evolution. He poignantly observed that, “If a
person doesn’t have to go to the instrument the first thing when they get up
each morning, it might not be right for them as a career.” But Bob explained
that oftentimes students who have already come so far in their musical
education already recognize their need and love for the instrument—they do,
in fact, feel a desire to rush to the piano each day. “It should drive your very
existence,” he concluded.



Not only has Bob guided his
"Whatever it is that you're students through lapses in their

hoping for in your career, musical passion, but he has
whatever it is that you dream mentored many to enter the
industry as professionals. When
asked what one piece of advice

he would give to students
and maybe even better. preparing for professional

about, it will likely turn out

differently than you think—

careers, Bob said, “Whatever it
is that you’re hoping for in your career, whatever it is that you dream about, it
will likely turn out differently than you think—and maybe even better.” He said,
“As | think about the events that have landed me here [in his career], | can trace
how it has happened, but | would have never guessed that this is where life
would bring me.” Bob would advise students who aim for professional careers
in music to prepare to be surprised, and to avoid being fearful. “The cautious
parts of ourselves may not want to be caught off guard, but [uncertainty]
invariably fuels our direction forward.”

Bob spends the majority of his time teaching, but he is an accomplished
chamber and solo pianist. Even though he is likely drawn to the instrument
each morning, Bob finds time to practice for his performances in the evening
after the day’s lessons are complete. During his BYU visit, Bob performed in a
solo recital—a rare and special treat.

Bob first performed French Suite no. 4 in E-flat major by Bach, followed by
Sonata no. 32 in C minor by Beethoven. Beethoven’s final sonata holds a
special place in piano repertoire; it reflects Beethoven’s last thoughts on the
piano sonata form and his struggles toward the end of his life. Bob observed
that the piece is challenging, saying “The work is never done on Beethoven. If
you were to study this music until the day you die, you would continue to be a
student of this music.” Bob’s interpretation of Beethoven communicated the
piece’s restlessness, exhibited by the rolling, nearly toppling lines of scales.
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Bob followed his Germanic
selections with Chaconne by
Carl Nielsen, three preludes by
Debussy (Book I1), and Valse-
Caprice no. 2 in D-flat major by
Faure. From Bach’s
interlocking melodies to
Faure’s flowing lines, Bob
masterfully captivated his
audience with precise yet
emotional playing. When
asked if he had a favorite piece
on the program, Bob said, “I
never think of favorites. |
would say that | love all of
these pieces. | never tire of
going into the practice room
and trying to address playing
them a bit better each time.”

Having Bob McDonald on campus was “a thrill,” according to Dr. Beus, and all
those who interacted with him during his visit—as audience members or
mentored students—are sure to agree. Though he might not know it, Bob’s
career represents BYU’s ideals of life-long learning and service. For Bob,
excellence was not enough, and he relentlessly worked to improve both his
playing and his teaching. Bob’s “restlessness” has motivated him to
continually learn and improve so that he could then share light and knowledge
with his students, being better able to serve them. His devotion to both his
students and his music is a driving force in his life and sets an example for all.
Bob demonstrates that ever-present curiosity and desire to improve can shape
a person’s life—all they have to do is go along for the ride.

By Sarah Griffin



WOULD YOU LIKE TO BE
FEATUREDY

DO YOU KNOW SOMEONE
WHO SHOULD BE
FEATURED?

EMAIL US AT
MUSICEVENTS@BYU.EDU
SO WE CAN HELP YOUR
LIGHT SHINE/!
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RECENT ALUMNI

ACCOMPLISHMENTS

SYDNEE HINRICHSEN

In December 2021, Hannah Nielsen
(soprano) and Sydnee Hinrichsen
(violin) won first prize in the
American Protege International
Competition of Romantic Music,
playing “Violons Dans le soir” by
Saint-Saens. They were scheduled

to perform in Carnegie Hall on December 28, 2022. Due to canceled
flights, Hannah was unable to make it to New York City to perform.
Instead, Sydnee and her Utah pianist Jayne Galloway were able to

perform the Glazunov Violin Concerto, mvt 1.

SANTA FE
OPERA

APPRENTICE
ARTIST

WAYD ROBERT ODLE

Odle will be joining the Santa Fe
Opera as an Apprentice Artist. He
will sing in the chorus and
Apprentice Scenes program. Odle
will also cover the role of Spoletta
in Puccinni’s opera "Tosca."



JACOB KHALIL

Khalil works as a gigging musician
in New York City. He performs as a
jazz musician as well as a singerin
professional choirs. Jacob recently
performed on the acclaimed TV
show "Saturday Night Live" as part
f 2, of a chamber ensemble with

British singer/songwriter Sam Smith. Click the image above to
watch!

COURTNEY
LAWSON

Lawson has accepted a full-time,
year-round position with the
prestigious Spoleto Festival USAin
Charleston, South Carolina as the
festival’s Producing Administrator.

AUBREY ODLE

Odle took 2nd place at the
National Opera Association
competition. Over 400 singers
applied to the competition, and
Aubrey competed against 10
other finalists.
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OUR RETIREES, WHERE
ARE THEY NOW?

Jerry Jaccard

Jerry Jaccard received his Bachelor's degree in Music Education

in 1965, from the University Arizona, his Master's in Music
Education degree in 1976, from the Holy Names College, and his
Doctorate of Education degree in 1995, from the University of
Massachusetts.*

After finishing his doctorate degree, Jaccard joined the BYU Music
faculty in Music Education. He then developed a unique teacher
training program called InterMuse Academy, which has over the
years created 13 full-time positions for elementary music
specialist, all salaried and benefited in the Provo public schools

Jaccard acknowledged the role of his mother in the early
development of his love for music. “My mom was my first real
influence. | remember being three years old and she put me down
for a nap every afternoon playing classical music. She also took
me to hear the Los Angeles Philharmonic. | have a pivotal memory
of that experience and | can't tell you what they played, but it had
a profound effect on me.”

19 *Information via https://prabook.com/web/jerry-louis.jaccard/436086.



“In high school | hadn't really taken up music but dabbled in a few
piano lessons here and there. | walked into summer band just out
of boredom, and the high school band teacher, Dwayne Miller
handed me a euphonium.” Dwayne Miller was a war veteran of
World War Il and a fantastic musician. He played saxophone in the
famous Jimmy Dorsey swing band and was the principal
clarinetist of the Tucson Symphony. The euphonium ended up
being the instrument that Jaccard continued to play throughout
his college education.

Jaccard was largely impacted by the generation of returned
veterans from WWII which taught him music growing up and in
college. It was through their example that he decided he wanted
to become a music teacher. He also discovered in his family line in
the 1700s, there were five Jaccard brothers who were church
musicians in their little village in Switzerland. The brothers were
brass musicians that were contracted out to provide music. “I
think that's why playing brass has always come easier.”
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IN WHAT WAY ARE YOU A DIFFERENT
PERSON TODAY BECAUSE OF YOUR

TIME AT BYU?

Jaccard highlighted that BYU’s standards and aims helped him
connect a lot of his religious beliefs to music and then to people.
Those connections validated his belief that it's important to love
what you do. “There is a big difference between a job of location
versus a job of vocation. Vocation is more like a calling or a
passion. Yes, we have to make money, we have to support
ourselves and our family but you have got to love it. | was able to
feel like | was able to fulfill my vocation here because of this
nurturing environment and being around such great teachers and
musicians in the School of Music.”

“I felt a great calling to be here. | feel compelled to be here
although it didn't make sense to me as a public school teacher
but | felt a trust in the Lord that | could do something here.”

Jaccard spoke frequently of a teaching and learning philosophy
from Henry Passelossi, a European philosopher, which goes back
700 hundred years. This philosophy centers on the belief that
learning comes from within you, and that it is critical that the
individual reaches out and brings the information in, a
juxtaposition to regurgitating information. “The student has to
experience before they can learn. Then you help them pick apart
what they've been experiencing. Once they describe what it is,
then you give it a name and a label and a symbol. When a student
or a group of students can articulate how they are thinking about
and what they are learning, we call that metacognition. It is very
very important to tap into that.”



WHAT ARE SOME LESSONS YOU HAVE
LEARNED FROM YOUR YEARS OF
STUDYING MUSIC?

Jaccard believes that everyone is inherently musical. “It doesn't
necessarily mean everyone is destined to become the world's
greatest concert artist or anything, but what is music really worth?
It's @ means of expression, a way of thinking that doesn't require
words. It's fleeting, it's held in memory, it's held in emotions, and
expressed in those ways. Of course we celebrate the gifted and
the talented and we want to support them knowledgeably and
with great appreciation, but | believe everyone is inherently
musical.”

WHAT HAVE YOU BEEN UP TO SINCE
YOUR RETIREMENT?

One of the concerns Jaccard has had with the school curriculum is
the underrepresentation of female composers. “I'm a father of
three daughters, grandfather of eight granddaughters, and great-
grandfather of two great granddaughters. What message are we
sending to the girls if we always talk only about male composers?”
Jaccard talked about the curriculum tracks he has been
developing to ensure there is an equal balance between men and
women composers when learning about music history. He is also
putting together a book centered on his developed teaching
practice over the years. In working with Y Mountain Press, he is
excited to publish a book that combines his story, his students'
stories, interweaving media, lesson plans, and storytelling.
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In addition, Jaccard is the editor of the bulletin for the
International Kodaly Society and was recently elected as
president of their National Crisis Society. He has done a lot of
traveling and “a lot of cheerleading. | just love to build people up!”

Along with having six children, sixteen grandchildren, three great
grandchildren, serving two missions, and spending time as a
sealer in the Provo City Center Temple, Jaccard has found joy in
his ability to work in the public schools and cultivate music
teachers through a summer course called, Inner Music Academy
certified by the International Kodaly Society. In their 26 years of
outreach, they have been able to create 13 full-time positions for
elementary music specialist, all salaried and benefited in the
Provo public schools. The program has not only influenced the
Provo community but other private schools and school districts
throughout the state, across the country, and around the world.
“We have students come from all over the world to our summer
program.”

“l think what gives me joy is to see growth and to see
people self-actualize and realize who they are and what
they can do. That makes me very happy.”

When asked about what he feels the future holds for the BYU
School of Music, Jaccard responded, “There's a lot wrong in the
world but there's a lot right and this is one of the places where we
getit right. We just need to keep doing more of it.”

By Arielle Cline



"To the whole school of music family,
past, present, and future,
Congratulations on having a building of
your own! It's a miracle and it's beautiful.

To the taculty, love your students. Help
them find their best way. Help people
learn to love music and making music and
use music to do good.

To the students, be realistic. Listen, learn,
open up, widen your horizons."

-Jerry Jaccard



STUDENT

ACCOMPLISHMENTQ :;f/

TANNER JORDEN
(BM Piano Performance) won
first prize in the MTNA
Northwest Regional collegiate
competition, and now heads to
the national collegiate finals in
March.

LUCAS ZUEHL

(BM Vocal Performance)
accepted a paid contract to sing
as a Vocal Fellow in the 2023
Spoleto Festival in Charleston,
South Carolina. The Festival
selects singers from across the
nation to perform major choral,
operatic, and chamber works.




s

STEVIE DUGDALE

(MM Choral Conducting)
accepted a paid contract to sing
in the 2023 Oregon Bach Festival
(OBF) Chorus. OBF, one of the
world’s leading music festivals,
selects singers through
nationwide auditions to form the
professional chorus.

SAVANNAH PORTER

(BM Vocal Performance) has
recently performed (and soloed)
with several professional choral
ensembles including the Santa Fe
Desert Chorale, American Soloist
Ensemble (South Korea), True
Concord, Skylark, and
Conspirare. Savannah will
continue to perform with these
prestigious ensembles in the
coming months.
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The following piano students have been invited to present their
research at the following regional and national conferences:

Savannah Jones: The National
Association of Music Teachers
(MTNA) National Conference,
March 2023, Reno, Nevada:
"Instagram: Start Building Your

WY Musical Career and Connections
3 ‘i“_‘.‘llllll-; e Toda y! "

Jacie Glenn and Lela Packard: College Music Society Northwest
Conference, March 2023, Boise, Idaho: "Be Empowered:

Strategies to Enhance Your Practice Through Effective
Journaling"




Sylvan Scott, The National
Association of Music Teachers
National Collegiate
Symposium January 2023, Fort
Worth, Texas: "Muscular
Tension and Self-Massage: The
Burden Pianists Carry"

Amberlee Abbott, Lauren Cain, Molly Smith, Sarah Shipp, Sylvan
Scott, Joyanne Bills, and Professor Jihea Hong-Park: College
Music Society South Central Conference, March 2023, San Angelo,
Texas: "Empowering Collegiate Music Students as Agents of
Change"

28



Sylvan Scott's Litelong Learning

Sharing experiences [o help others grow

“Full send it and expect nothing,” are the words of Sylvan Scott, a
senior in the piano performance program. Scott recently
presented at The National Association of Music Teachers’ National
Collegiate Symposium in January 2023 in Fort Worth, Texas. He
said that if other students want to present at conferences like this
they should just go for it. Scott said that when he sent his
proposal he did not expect anything to come from it.

Before he ever sent in his proposal, Scott said he never considered
public speaking and thought it sounded scary. However, while
taking his piano pedagogy class with BYU piano professor Jihea
Hong-Park, she taught him how to write a proposal and
encouraged him to submit one.

Choosing what to present at the
conference was easy for Scott
because he has always been
fascinated by learning. Scott’s
presentation titled “Muscular
Tension and Self-Massage: The
Burden We Carry” focused on how
musicians’ muscles can carry so
much tension and pain when they
are not treated properly.

29



For his presentation, Scott chose a subject based on his
personal experience. During his freshman year of college,
Scott was required to practice more than he ever had
before. After a month or two, instead of finding
enjoyment in playing, Scott found pain. “I had an overuse
injury, | couldn’t even play octaves anymore,” he said.
Scott hoped that taking a break from practicing over
Christmas would help his condition, but the pain still
returned the following semester. He had heard about
other people experiencing similar issues with knots in
their muscles and began to research as much as he could.
After studying, Scott began to test the massage
techniques on himself. When Scott tried massaging his
shoulders and back for the first time, he remembers that
his muscles were so tight that massaging it “was like
lightning going through my head.” Scott knew that he
wanted to speak about his experience at the conference
because he was passionate about it, and it made speaking
easier.
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Scott said he spent the last year sharing the principles of
massage therapy with people to receive feedback, like
which phrases made it easier to understand. Through his
research Scott learned that one of the leading principles
he needed to share is that musicians are just like
athletes. “We [musicians] can do things normal people
can’t do. We need to take care of ourselves,” Scott said.

“We [musicians] can do things normal
people can’t do. We need to take care of
ourselves."

Leading up to the conference, Professor Hong-Park
helped Scott workshop his presentation during one of
their lessons. He also had the opportunity to practice his
full presentation for his wife, Brooke Scott’s violin studio.
“It allowed me to test out the activities | wanted people
to try, and how to teach principles to a group,” Scott said.
Although he may have been nervous when he sent in his
proposal, at the conference Scott learned he liked public
speaking, and found it fun. Even though the conference
was primarily made up of individuals who were at least at
the doctorate level, Scott remained confident. “I felt | had
a place because | had something unique and valuable to
offer,” Scott said, “l didn’t feel like | was in competition
with any of the presenters.”



Scott shared three big tips for students who want to
present at a conference. First, “Full send it and expect
nothing,” he said. Scott pointed out that if you never
shoot your shot you never know if it’ll ever land
anywhere. So, just go for it. The second tip is to find
something you feel passionate to speak about. He said
that it will make it easier to know what to say and how to
say it. The final tip Scott shared is to keep learning and
contribute in unique ways. He said, “Everyone is still
trying to figure things out, even people who have been in
their careers for a long time.” When Scott was little he
thought adults knew everything but as he has grown up
he has realized that is not true. “There is still so much to
learn and we can share and help others with. So don’t
think you don’t have anything unique to give,” Scott said.
Scott’s pursuit of knowledge and his willingness to share
is a perfect example of how when people share their
experiences and knowledge they lift and help others.
When knowledge is shared, light is also shared.

By Kate Parrish
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RECENT EMPILOYEE

ACCOMPLISHMENTS.

NATE SEAMONS

Dr. Nate Seamons appeared as the
guest conductor and clinician at
the Utah Rural High School Honor
Band in Richfield, Utah (November,
2022) and the 2022 Davis School
District High School Honor Band in
Bountiful, Utah (December, 2022).

JENNIFER YOUNGS

Professor Youngs performed as
Rodelinda in the American
Baroque Opera Company's
presentation of "Rodelinda" on
February 4th and 5th.




-

PAUL BROOMHEAD
received the Music Educator of
the year award at the UMEA
conference on February 4th
and 5th.

ANDREW CRANE

Andrew Crane appeared as a
guest conductor and clinician
at the Virginia Music Educators
Association District Il Honor
Choir in Virginia Beach,
February 10-11, 2023.
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BROOKE BALLARD

Piano Piano

CASSIE HYATT WEINTZ ALEXANDER WILLEY

Voice String Bass
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CAMILA ANDELIN SARAH FRANCIS

Voice Violin

BRITTA SCH RAM M HADLEY HOLMAN & MANDY MASTERS
Trombone Flute and Clarinet
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WOULD YOU LIKE TO BE
FEATURED?

DO YOU KNOW SOMEONE
WHO SHOULD BE
FEATURED?

EMAIL US AT
MUSICEVENTS@BYU.EDU
SO WE CAN HELP YOUR
LIGHT SHINE/!



Like and Follow the School of Music on our NEW
social media platforms to stay in the loop about events!

Click the icons to visit our pages directly, or search

the handles listed below.

Brigham Young University
School of Music



https://www.linkedin.com/company/brigham-young-university-school-of-music/
https://www.linkedin.com/company/brigham-young-university-%20school-of-music/
https://www.facebook.com/livebyumusic/
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S hank How

for considering a gift to the School of Music.

We recognize that donated funds are precious and sacred. We
strive to use these funds appropriately by carefully determining

the strategic priorities for the college which are approved by
BYU's President's Council and the Board of Trustees.

CLICK HERE to give on our secure online gift form.
Select the fund - "School of Music - BYU"

Please call (801) 422-8611 if you have questions, if you would
like more giving options, or if you would like to give your
information over the phone.


https://donate.churchofjesuschrist.org/donations/byu/fine-arts-communications.html
https://donate.churchofjesuschrist.org/donations/byu/fine-arts-communications.html

